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LE PORTRAIT DE MANON 


By Jules Massenet 


Chamber Opera in One Act 
(in French) 


Libretto by Georges Boyer 
Premiére: Opéra-Comique, 
Paris, 1894 


Music Director Alfred Strombergs 
Stage Director Heinar Piller 
Technical Director William Severin 


CAST 


Le Chevalier 
des Grieux Donald Rutherford 


Tiberge Ralph Oostwoud 


Jean, Vicomte 
de Morcerf Rene Rosen 


Aurore Carmen Gagnon 


CHORUS 


Apprentices of the Opera School: 
Clare Bewley, Sally Birkett, Lynn Blaser, Oksana 
Bluy, Rita Bolton, Carol Inch, Sara Lou Lamont, 
Elena Morfea, Carol Ann Muncaster, Raisa 
Sadowa, Susan Scott 


Ten years after the premiére of Manon, Massenet com- 
posed the sequel Le Portrait de Manon: In the opening 
scene, des Grieux, now in New Orleans, takes a minia- 
ture portrait of Manon from its box and reminisces 
about her. He is determined to protect his nephew, 
Jean, from a repetition of his own sad love affair. But 
Jean is already hopelessly in love with Aurore, the 
charming but penniless pupil of des Grieux’s life-long 
friend Tiberge. In the end, Tiberge explains that Aurore 
who bears a striking resemblance to Manon, is actually 
the daughter of Manon’s brother, Lescaut. Des Grieux, 
sensing the hand of Fate, gives his blessing to the 
betrothal of the young lovers. 


HIN UND ZURUCK 
(THERE AND BACK) 


By Paul Hindemith 


A sketch with music 
(in English) 
Libretto by 
Marcellus Schiffer 


Premiére: Baden-Baden, 
1927 


Music Director Alfred Strombergs 
Stage Director Heinar Piller 
Technical Director William Severin 


CAST 


Helen Lorna Hearst 
Robert Guiseppe Macina 
Sage Ralph Oostwoud 
Doctor Lloyd Dean 
Orderly Ronald Graner 
Aunt Emma_ Eillean Ferguson 
Maid Lynn Blaser 


Setting: A contemporary living-room 


The One-Act opera is based on an English revue 
sketch and depends on its unusual construction for 
its effect. Midway in the story the action reverses itself 
and the music, correspondingly, reverses the order of 
its themes. 


‘Helen is breakfasting with her deaf aunt when her 
husband, Robert, comes in with a birthday present for 
her. A moment later the maid brings her a note from 
her lover. Helen’s jealous husband shoots her, then 
jumps out the window. A doctor and an orderly remove 
Helen’s body. At this point, a bearded sage rises 
through a trapdoor to suggest that it makes no dif- 
ference whether a man lives from cradle to grave or 
grave to cradle. So the action is reversed: Helen’s 
body is carried back, Robert jumps in the window, and 
so on ~—to the Aunt’s first sneeze. 
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Notes About the Opera School 


Since its formation in 1946, the School has 
played an important part in the development of 
opera in Canada. Many of its graduates are now 
members of leading companies in North America 
and Europe (e.g., Jon Vickers, Robert Goulet, 
Marguerite Gignac, the late James Milligan, 
Teresa Stratas, Bernard Turgeon and Victor 
Braun). 


In 1961, the School moved to the Edward 
Johnson Building* where the curriculum involves 
approximately 70 students in all aspects of opera 
production in the MacMillan Theatre**. The 
School’s new director, PETER EBERT, has staged 
over 70 operas in the major opera houses of 
Europe and North America. While preparing 
Oedipus Rex (for November 17-21) and The 
Magic Flute (for December 9-16), he generously 
found time and energy to arrange tonight's 
special performances for the American Society 
of Hematology’s first visit to Toronto. 


Tonight’s musical director, ALFRED STROM- 
BERGS, joined the staff of the School in 1960. 
He is also an assistant conductor and coach for 
the Canadian Opera Company. The stage director, 
HEINAR PILLER, received his theatre training in 
Vienna; he is now associate director of the Nep- 
tune Theatre in Halifax and an assistant director 
of the Canadian Opera Company. 


* Edward Johnson (1881-1959): Canadian tenor, born 
in Guelph, Ontario; General Manager of the Metro- 
politan Opera Company. After his retirement in 1950, 
he became actively concerned with the development 
of young singers in Canada. 


** Ernest MacMillan (1893- ): Canadian composer 
and conductor; director of the Royal Conservatory 
of Music (1926-1952); conductor of Toronto Sym- 
phony Orchestra (1931-1956). 


